From "Cello Chords, Rhythms and Backups for Fiddle Tunes" by Renata Bratt, pub. Mel Bay
Major and Minor Chords

Root position

Common chords are made up of three notes — from the bottom of a chord, each note is a third away
from the next. We call these parts of the chord the root, third and fifth. The C major chord uses the notes
C E G. C s the root of the chord. E is the third of the chord and G is the fifth of the chord. In major
chords, the third is a major third from the root. The C minor chord uses the notes C Eb and G. In minor
chords the third is a minor third from the root.

On the cello we can’t play chords with the third in its regular position (sometimes called closed position
because the notes are as close to each other as they can be). Instead, we put the third up an octave. So we
play the chord with root on the bottom, then fifth, then third (now actually a "tenth").

Here are the major chords on the cello in root position. That means the name (or letter) of the chord
is the lowest note. Notice that except for the C and the G chords, all of the chords in this position are
played with the fingers placed 1 1 3 across the fingerboard.

Important! When you place your first finger across the bottom two strings like a guitar capo, make

sure to allow your left elbow to drop. Let your left thumb straighten in a parallel line with your first
finger. When you stop playing chords, bring your elbow back up and your thumb back to its original
curved position under the fingerboard. Make sure to rest your hand frequently when you start chording!

Major Chords

Play pizzicato guitar style: right thumb on the bottom string, index finger on the middle string and middle
finger on the top string. Pluck the strings at the same time with your thumb going towards the two fingers
and your index and middle finger closing into the palm.
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’Minor Chords‘

Here are the minor chords on the cello in root position. Notice that except for the C and G minor chords,
all of the chords in this position are played with the fingers placed 1 1 2 across the fingerboard.
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From" A Rag, A Stomp and a Reel, Sequentially Arranged American Fiddle Tunes," pub. Mel Bay

Shove the Pig's Foot a Little Further into the Fire

Key of G Major Appalachian breakdown
In first position. Uses A, D and G strings. Fast string crossings and very syncopated with slurs and
double stops.
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* A "Pig's Foot" is a blacksmith's tool.

Use speed accents for the accents above.
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From "Cello Chords, Rhythms and Backups for Fiddle Tunes," by Renata Bratt Pub. Mel Bay

Syncopated and On-the Beat Rhythmic Patterns
Jenny Dang the Weaver A section (key of D major)

Scottish Reel
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Full chord, root position. Syncopated rhythmic pattern (Charleston).
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Upper two-string voicing. Syncopated rhythmic pattern.
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Off TO CathI‘Illa Irish Traditional hornpipe
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Sweet Georgia Brown 192
By Maceo Pinkard (1897-1962), Lyrics by Kenneth Casey and Ben Bernie
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No gal made has got a shade on sweet Geor - gia ~ Brown.____
It's been said she  knocks 'em dead when she lands n town.
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Fel - lows she can't get are fel - lows she ain't  met.
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Geor-gia  named her, Geor-gia  claimed  her, sweet Geor - gia  Brown.____
Cello Accompaniment Chords. Use where written.
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