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Introduction 

1. Related to soon-to-be published reference book 
2. Purpose – a thesaurus reference for jazz ensemble rehearsals 
3. Instructor’s effect on jazz ensemble development: 

a. Background in jazz and jazz ensemble performance 
b. Willingness to learn more about jazz pedagogy 
c. Personality of the instructor 
d. Level of musicianship 
e. Effort to listen to big band recordings to hear how the suggestions are 

manifested in performance 
4. Knowing why an issue happens is as important as how to correct it 
5. Quick fixes versus long-term goals for ensemble development 

 
Today’s clinic will be an actual clinic – so….. 

1. Take a minute to identify an issue or two from the following list that you 
might confront in your jazz ensemble – we will discuss them. 

2. I will reserve the decision about how in-depth we will go because of time 
constraints. 

 
If you have further questions, please feel free to email me and I will respond as 
soon as possible. maltester@comcast.net 
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