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CORE BELIEFS: We believe...

Everyone can learn skills to help interpret music from Latin America with confidence.
Rhythm (and thus dance) is the place where we begin the study of most Latin
American music.

There is value in deepening one’s understanding of the many diverse cultures found
throughout Latin America.

This music is not just for entertainment. While moving and dancing is almost always
present, the same spectrum of emotion, nuance, and detail can be accessed and
developed.

Latin American Music = Ritmo
We understand ritmos as styles, not just rhythm patterns
Inspired by practices such as tabla bols (India), vocable singing (Southeast Asian
Polyphony), and beatboxing (USA)
Practice ritmos/style by reciting onomatopoeia vocables (sonidos) to encode
distinguishing percussive qualities of each. Reciting sonidos encodes:
e articulation
timbre
instrumentation
intensity
pitch
rhythmic pattern
tempo

polyrhythm /syncopation

Charito Acuiia (Colombia) El Aguacero (style of a cumbia)

Eliza Schmelkes (Mexico) Tocuicatisque (Precolumbian style - Indigenous Aztec)
Suzzette Ortiz (Puerto Rico) Temporal (style of plena)

Copyright & Additional Resources
e Colleague Resources & Interpretation Resources (Afonso/Brown)



https://docs.google.com/document/d/1jVrxzT-Vmxww62hMen2799ngUpiJknlHuZjhtkk1SRg/edit?usp=sharing

“El Aguacero” Charito Acuha

Ritmo/Style: Cumbia
e Region: Colombia
e Perc. Instr.: Tambora (bass drum), Llamador (hand drum, +Pno./Guitar), Tambor
Alegre, Maracas
e Tempos: Mid

Sonidos:
Perc. Instrument Nature of sound Vocable Whether Pitched
Tambora base Buh Mid-Low
frame stick Ta High
side (wood) stick Ki High
Llamador open Dn Mid
closed Du Mid-Low
Maracas down Sh No
down (accent) Ch No
up ‘H No
up (accent) Kh No
Rhythmic Pattern:
4=80
pee poe s pee
Maraca 1|‘§—r—J—r—J—J‘r—J—r—J—H
Ch Kh'H Ch Kh'H Ch Kh 'H Ch Kh_'H
Llamador *II-s r g r g I r g r g H
Dn Du Dn Du Dn Du Dn Du
Tambora —II—% J m J m I >J ﬂ J II
Ki Ta Ta Ki Ta Ta Ki Ta Ta Ki Buh
Examples:

https: / /www.voutube.com /watch?v=v7uxYVKkA



https://www.youtube.com/watch?v=y7uxYVkA_e8

El Aguacero

Cumbia - 1990

Letra Magica y Arreglo: Marfa del Rosario Acuna Gonzélez (Charito Acunia)
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Used with permission from composer from “Cantos y Emociones”
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“Tocuicatisque” Elisa Schmelkes

Ritmo/Style: Precolumbian Polyrhythm
e Region: Mesoamerica

e Perc. Instr.: Wood/clay drums, stones, turtle shell, water drums, shakers
e Tempos: Mid-Uptempo
e Source of many contemporary ritmos (i.e. chacarera)
Sonidos:
Perc. Instrument Nature of sound Vocable Whether Pitched
Vertical Drum base Buh Low
cross stick Ka High
Shakers up Sh No
up (accent) Ch No
down ‘H No
down (accent) Kh No
Rhythmic Pattern:
J.290
> _ _ _ _ S _ _ _ _
Shakers Hi 6 | | | I
ayoyory | O LT LITPr P LR pr
Ch'H Sh'H Sh 'H Ch Sh Ch Sh Ch'H Sh'H Sh 'H Ch Sh Ch Sh
R TR NCEREE DT
(Huehuetl) ’ ) . . . )
Buh Buh Buh Buh Buh Ka Ka Ka Ka Buh Ka Buh
Examples:

Christopher Garcia - Xochicuicatl Flower Songs

https:

indigenousinstrumentsofmexicomesoamerica.weebly.com



https://www.youtube.com/watch?v=-r-cQshtnaQ&t=250s
https://indigenousinstrumentsofmexicomesoamerica.weebly.com/
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Excerpt of Elisa Schmelkes “Tocuicatisque” (unpublished); used with permission from
composer


Corie Brown
Excerpt of Elisa Schmelkes “Tocuicatisque”  (unpublished); used with permission from composer
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Corie Brown
Excerpt of Elisa Schmelkes “Tocuicatisque”  (unpublished); used with permission
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“Temporal” Suzette Ortiz & Diana Saez

Ritmo: Plena
e Region: Puerto Rico

e Perc. Instr.: cuatro/guitar, pandero, guiro, conga
e Tempo: Uptempo
e Described as a “sung newspaper”
e Improvised sung verses.
Sonidos:
Perc. Instrument Nature of sound Vocable Whether Pitched
Conga base Du Low
muted Dn Mid
open Deh Mid
slap Da Mid-High
Guiro (scrape) up Sh No
up (accent) Ch No
down ‘H No
down (accent) Kh No
Rhythmic Pattern:
J=116
, > > > > > = = > ]
Guiro 1|-§
O 0 O ' e
%h 'H Sh lih Ch 'H Sh Kh CTh 'H Sh Iih Ch 'H Sh Kh
| s | N, ) I
Conga  HHE——— N N L ar 1l
Du Dn Du Deh Du Dn Dn Du Deh

Examples:
e https://www.youtube.com/watch?v=lcGzWyq8R2A



https://www.youtube.com/watch?v=lcGzWyq8R2A
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150 copies sold to Tiffany Chou The Musical Source LLC by J. W Pepper & Son Inc. on
Nov 30, 2023






